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m Zgojaztm| 34F 1~3(Choreography Workshop 1~3) : SZl0IM &E=5ta Q)

watsshd

|

& 7] 1t

HMIES)

B 22AM0jLSeminar for Dance) : £2| Al7| 2 S 8 npynt fEtgl= A oA
7t2d EE nHIE MEistq &S sHasict

B SYUEEX|E 1, 2(Graduation Performance 1, 2) : 3&l7[0]l siiE SUEE0| CHst ==
s

HS MiEste ETAZ 45710f siEst=s (2 FE0ME ==2aAt & EHEE LHE

=
el AlkE X|=E Bh=rt,

o

a2mg) MILS)

m SR8 124A7|(Advanced Technique Modern Dance) : 2%!2lo| Ciokst @& mt
5

B 3PS 1~3(Practice in Choreography 1~3) : SILHEEC! s, SICHREE 2TtE|0fA]

o5l AfES AR BLOIN AEOR BHS AL,

m iR paE2M7|(Advanced Technique Korean Traditional Dance) : SH2R29|

SZE AEFIE SIS Yot SYA mdYE A Sl ESt BN REWS

D2 JHEEAIZICE

M
otmyle} S| ZHEo| MAIMEE ZOWIX| OoiXls M IHS MEEo=M Holol
ols xiote =Ha it}

B SIZ28 #ulEe| 1~3(Practice in Choreography 1~3) : SI=22290| MEXEHE] AfAt
|

LSV BAES M6 &2 EFu SES melstn HEYHE vt
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B 2imH 1~4(Ballet Teaching Method 1~4) : M2 2242 HY
omZ2aoz gEzio| IS AMAIECE LN 7IE2X|l= Ut g 52 MBI
HEZ7HeHE 23HIA =R} RAD HAES XEHSIT UCE

—_=

(HSME)

B 7RASZIR! 3 1, 2(Virtual motion 1, 2) @ £0| Esl0|2 2 TFut SNl Ofst 52 BESIC ﬁl
Jé%
B 2Z2! 2|MXl(Movement Research) : QF27p7t 28 ZXH MEJI2M =X[sHOF & HEFHQ! a2
=)
ZHES B9 ZolM ARxoz TRIZINIE ARIES Efi2 2A5IC) Clelst 2 E=9| o
HiZdTE GAL T2 22 23 0|21} G20 i =ol=lE FHISHH HSES Uit T <
HEE SACZE 028 AEETD 0|2 6 HAMAAM ZME/}E F =E 2M0t
ZUiRle| RH QR HFE EE HASICE
B 28M2[8 Dance Psychology) : SXio| ZAESN} gt 2|1 XS feh o2 7EX| &9 ol
MEXRl 20| EEZ S50 FESEE THIHOZ Ofslisly & 2l2lste] 22| OGHE ]
=5} 5
at
_ _ - _ 3
B £ oM TIMHA(Dance, Choreography, Performance) : St Aie| Ao [Gt 2513 Of2H 5
ZESH QrloZ HITGl 2 £9| HAIE H|wEAGI HX| - 25t - AlS| S0iA CiSH Yoz &
%

Jlssl 2 F22| Qojet gi=EEL| JIRKIE nEsH =Lt

B SCHSEHE 1, 2Practice in Stage 1, 2) : ZEIEENMC| 2HIEE =07| il Fohe| 2E

HAHLES 70| SEXez 2E0ls SESHE=2A2| skas REsltt

B OfE[Z=0KI=(Music Articulation) : OIE[Z20[M2 SAUE0IZ M0[n ALt OIS FE0f|
HESIH 5| B2 MEE BFE 4 0 809 FE=r gE 4 Uk 22| SwE Helst
CiEfel w=7 o= O 7IEXX| ¢i= nISez &0 st st= At 285 23

sk= HEs FElsk= ai=o|ch

B E3H(Method of Expression) : H=%01 =xln} 0l 2XI SXio| SRS S5 22409

LM HEHS XREA € = U=E =2eith,

B 2{S3a} BiERhythmic & Tenpo) © 2ISat BiE0| Pi= Z2AOZ £ 1 22i0| F20| Okt £&2|
GOt T2t 25 IS0 HEEkE oflE 2220z FFEEl O == F82
FHoINM FFctke S5 M=0| THESBI, FEX SHM 0IF 28 & A== 2ith
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B 2= EM(Analysis of Ballet Repertories) : W2 Z20| BMS E3510 =E0|| CHEt

olsliet HEds s=tls =H= lth 2=FQ| "Hel= 19M17| S2HA! of7td|nl ef|o|H
o] k=1 =

Aol oAl IR, SolEA, RUjoiEY S 2E ool AZTN 248 Sl
SMsloEl AHZ0| HALISES OlHBich ofziet WaAERMS S8 wHSY wE
MDA ot B, J8ln w020 7| XAS BYSD, 01F Effz AxHel
HZ0 HACSE LS olRfel XSS SHI FoRg yIect

m 22| gulER] A& 1, 2(Ballet Repertory 1, 2) : TX 2IlEZ| BAME Esl| DXEE|
) H

CHSt olshel B2 Wl st Xz Al 2r HEkst siMzlis A=s

ez 2ol oleX J|Eks =L

m 2i[Zkaint ofsH 1, 2(Appreciation and understanding of Ballet 1, 2) : 2| waH 2IES

=
o517| gfet 7iEROl Wl XEZol Chet ZAt ORHE S1 el mRS st AI=KEZMO)
AYUS ETE Sit w6l Wa Aol y|2 Pxet AEEORMO| 4T 291 J2ln uf
Rigieiol &t daflo] 2iei0| GISEIEE w2fpich Ol2af 02 Eriz xRSl Wy xiES

= -
Trdell B 712 A EE 1FEE V1N e SEiE 2 VIRl &Y Tisds et

r

ZHH 1, 2(Keyboard Harmony & Improvisation 1, 2) : 2= &19|
St = 2= B A SEo2 5iE|n, ZEskER 55 ¢ SEHo= s
L=

. Ot ZR0| S/0IE 2tz g0 oIk HEAOR HFSl0] 1 XL B BB
A
e

0

B 2229MiE MojLt 1, 2(Music Seminar for Dance 1, 2) : 22tu} 20| AlzkzAof CHat
(o]

He U THE Solf St BHSI FE0iA Qe 0| FN0|H, TS ofEA THE
o

AQUXIE Hotke LHSKE oFH, olo SEEE 27|19l daut X=eds 2ot

B HEEAE 1 2(Dance Accompaniment 1, 2) | 22HITE 57| 2610 ZRSH A FH|2M
=]

F201| TSt ofsliet FERIF mER| 2ol et Mrz Ao S0Pt BIFESSE She



m 277 1, 2 (Instrumental Practice 1, 2) : ZOKc O[2l0] 27 |2 E7| 20| 7155t 27| 431
=2 o] U0l EEoI=F ol, SFLE YAU=S Safl CiYst WHo=Z i ¢ 3 i
252 g+ UxE s (H2 HHl|, 222l 89 Bl Q= EFRE, REFE, 2102
(]
o

(HERE), PMEU 32 24717t Seo| =t

=T —/,

_|

m 2229t C|X|2l 1~3(Dance Music Design 1~3) : 22242 2ot 2242 AMEGHE=

Aoz, HEu ZM2 2= RExoz xtmo| JiHo| BEECL R0 SHME S22
2o 9ISt OrAE| CDO| MiEol 0|2 ® 1P¥g Skaske ni=o|ct,
A
4
Xt
m HEEX} 2247 1, 2(Basic ballet for Pianist 1, 2) : gailSote| oIES} majjo|x -
EiLA
2242 9l517| sl Lol 7IxSEtnt 80io| ofshE SHZ SRSSICY, =
NN
3
ofl
=
o
A
o
=
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(EEa)
B QFPAIE {(Practice in Choreography 1) : =ZA[& Ot ks w4l WA AlSS
E310] Hsk= AlZfolct

B HPALE IPractice in Choreography 2) @ tRE Sh=0| QUOA] 72X =7 = SiLIQI
St SES 0|25 &2 XHES ”._*%Eh Seto| Zyo|&Z olslolr HSe=E
EMGI] 329| AlZHM 2ol S22 e AYo|ct,

m SF2AMOIL} 1, 2(Seminar for Choreography 1, 2) : E2AIE Esl| AltHel =52
ATHET BAMSHH, QFRet 2SI 2] JIX| 2829 MER eSS 25510 Ak /U=
E9IE S5l MZ2 URHAS DASITL

B FAIEEE 1, 2Workshop 1, 2) @ O &17| £8ut 2AEE 3of - 33 - D& - G4 Sofl
Et ot HE7HE1t BT

T2k 1, 2(Choreography 1, 2) : WLiRI0lA OIR0IXl= Q| QIFE RHSICE

299=(Dance Directing) : 22X HE0| HQSH MEIAEIS SH&6ICt

] O|-|=|° AbKChoreography Workshop) . ZESOE]I &I‘%Ql X‘HX_,I'EPS% _E‘EI 2 %7 |'3._H:f

m Neutral Ballet 1(Neutral Ballet 1) : 222 o2t} SE8 E
SZ0|E HWHE chijEioz S5802M QX7 [so| Skt A HRt QRS EISSITT

B AH|O|X|C|X[Ql(Stage Design), SLH2YKStage Technique) : FLHEHMIZY| ZRSH
A

Rl Vg 28BS 55| flgt dsu=o|ot,

Neutral Ballet 2(Neutral Ballet 2) : X250 ESIXQ! AMMIE 287| st A9 22X|=0]|
A
E

et YW Tl Xz S olEn



ZHIEYTE 3, 4Workshop 3, 4) : 2Ol 7IE S 0f S| Rgnt TR Ef Hofe]
M2\t Bhct,

2H 1, 2(Performing 1, 2) : st LHOIAM O|R0X|= AMYEZEEA|, K-Ars 2t
HI|1BHZ U7, £ 2t Z5in ARIMo| ZHo| SIERHSS 2A| St

ZAMOILE 1, 2(International Activities 1, 2) : =22|°| QHSH Z=0f2| o L A9
71812 71EeZM MAES! REHAe] S8t SE2 mfelstl 0|2 &

QIEI! 1~A(internship 1~4) : SHmOIN QUsHe Zeioll &91 718 Sof wAloz Hofsiol
M BSS S & U SUADE Sl MEss IFHOR et 5 43l S 21
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B IEERSI97(Ethnic Dance Study) : 2 DIE0| 222 Almloz)y DISEE0| WX/

I

2 g==

=TT

r:u

(o5t Ol Sall M= 71| SSE EHIS Olselt.

r
.l

B 225t A7(Studies in Dance Science) : £29] }%_.&. ool oMt 1 S0
I Al

oot LIES f—?—ﬂii Ol2fet SXS 2G| LISH0] CHUSH A 1ebs HZut HFEY
2E0| gt HES HiR= wat=Fo|ct

B 2208 SH(Studies in Dance Aesthetics) : £80/5t0| FHn} 1| 7H2d0ilA 2xl4e

0| =2 XS MESH 2 2olut XAizE Ashl £82| 01X Edof s dstEl
ZH=

SHE =Lk

B =2XMMRI9E 1, 2(Graduation Thesis Workshop 1, 2) | =28 XMSI= afdo=zA

=20| Y QAZ i, =2 FAl| Bl Kol LIS dEslo ol XI=S

Sofl LTARZICE

B =234 BGraduation Thesis) : 72| 7|27HES Olslisln S+1o EMIE HHsH0]

(

ATFAME 2deezM ==2FHE = FA Eelth

o

O

12

a
il
E

Okl

TIIm|A
3L

B F2H[EEEHMO|LYCritical writing skill of Dance) : £& H[mQ| st AMRAE 11245104

0

FEHIEE Mo Eest 7[EE EECEM IS, 7B HIEE 2Aut 8 HIEE

Ads Mgl

B 220X ZAAZ(Studies in Dance Politics and Management) : H& - X[XIA|2| o=

A AR 712 230l et BEE =Sk, shiel ARIE AxSI0 FEoleEAol gt

OlsH=E =0|H =HIE X ks 2Tt

B 22Al EZ 1(Special Issue in the History of Dance 1) : SAY 20| giAin} HA

LTS AdiEez BA61 SAE HmEct 30| 2dE APl 2 XIFolMe| FAF OFH2
789 =2 YEiE dmEn, ERAQ SEut O Qnig Gelth AlsbHel HMES

=



FEQ| LMoLt S| LIE FESE JYEA {0l LsE &Y
71d S2 2M5tH 8 HTAE AltHRez 24, Aleitt.

B E3[2125KCultural Anthropology) : Q120| AfEt 2l AHAIE ZSIHOIAM AS™Moz
T5tH DIERE0| thst QIRSHH OSHE =2 5iCt.

m UESR 2|35 1, 2(Ethnic Dance Workshop 1, 2) : 1S9t O|E3iE OfA|OFH
DIZ2E9| HAPE 25l OIAO} 231He| DIEREEE A6 26, YFES St
olzf DIERE Fxe| 20| 2 2 = ECHE OpAsict

m ZoeiS(Fieldwork) | SIEO] ANl TS Sl OIZRS0] 014t CiE| HYMES
H5I0] 0|2t A7|0f Tt 7|=AR1 ECHE ORISICE

(32 SEWSHZ HTU)

m 2235t EZ(Advanced Dance Science) : £2ufsto| CIksH 12 20lE AvlGiD 1
EME BEM5I0] 289 1SM TIE AI=Sh= O[oflA| XtAIQ| &l 2olE 32 4= =

7|25 MEeitt.

m 22u5 MojLt 1, 2715, SAI/42], A2])(Studies in Dance Science 1, 2) : F8nt5t
2Ol U0M zIZ2o| o7t SUS mefetn #H Ste=F0 ol EE, UHEOZM
XHAlo| Al HOFE AESICEL XHe| Citofrel EQl= EHsH =l X220 o SES
ZAL H|wsl el Q= gEisoR UTARZICE

i
10
o

B S22 9 Research in the History of Asian Dances) | SUH & 0| X
HIEZCZ 5l SA=E SARSHH Al0[Q] MASHAE ZUSICH

B $50iESHKorean Arts study) : Cll&stnt Sh=2stof s Cifst &i2X IS Saio]
ct=olEstel 28 7s8S 7hssl =0t

B 22H|nSH7 MO|LKSeminar in Dance Comparison) : £&0f Cist M=ol 7
LEY, FHYEZ AERSH O 20|t SEe| MElE AT

1M
fjo

435

o EHHOR o2

- X E =AW 2

rloofo-o



436

o EHHOR o2

- X E =D  2

roofo-o

2845 ol %

Bz, &2 H S| Mutgs aTelct 7Ze Sds Qkisin el &z & 3%
7

WS SIASICE ZIZERIS SIFt 25 mRoMe TS 4 Qe S22 ST i 28
28 Al LA 4 s AEHol KBS TRk, Olofl M2 Mt e Hastt

22315t AlX(Laboratory Techniques in Dance Physiology) : S&2|5F Tt=0f|A] HIR

sy
AS JIER 25 MBSl TR MUQl Mslol MAE 02X uZS FMoz
GITIn MEn BRE A =2SS DS [eMEISH Roo| A2 9T WHS

oREXEM 21928(Dance movement analysis techniques workshop) : 28 SZio| 22|12
Olaist, 7120| = 229 SZE0| O 2|2 Ho™ - Fufxoz XM= diHS
2

. I G0 25| M0l= ARVIES| AISHRD HRIE o5l &Y ZHIE Al
=ol|stHTYEast Asian Aesthetics) : S2FasH LIOIA] D|&te] J|EES EHAMGIH A2
5t 0| EHZ SYSO0| chst o|x mcto| 7iF MElo| diHg DS
F8%5HDance Biomechanics) : OSCHR QUX(Q| SXIUQ 22 7|AXQ AlZHol| A
HEGIH O EXE mRistn, 89| n0|Xel HE LXSIHME G §2X0Z 28RS
22Al518t EZ(Special Issues in the Sociology of Dance) : AlElste| xdt HHH=S
HESIH F81t AlE| Alo]e] Rololst EME AMAMCE =&t
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